REZUMAT

Lucrarea “Un alt Ev Mediu la Bistrita” sintetizeaza cercetarea teoretica si
demersul artistic personal realizate pe parcursul ciclului doctoral. Alaturi de
cercetarea, pe cat posibil exhaustiva a bibliografiei in domeniul strict al temei am
intreprins cercetdri de arhiva, care ne-au condus la descoperirea unor documente inca
inedite. Am acordat importanta cuvenita studiului atent, pe viu, al arhitecturii
bistritene, precum si al altor marturii artistice §i nu in cele din urma iconografiei
acestora, cercetarea de teren relevandu-ne o seama de elemente noi, aduse la lumina
in cursul operatiunilor complexe de restaurare — conservare a patrimoniului cultural
bistritean, elemente inca nepublicate pe care le-am utilizat in elaborarea lucrarii
noastre propunindu-ne sd deslusim relatiile complexe intre spatiul si locuitorii
orasului — cu ocupatiile, habitudinile, traditiile si cu mentalitatea lor, am adoptat
sugestia cercetatorului Jacques Le Goff privind eficienta unui studiu interdisciplinar
care sa refuze, In egala masurd, ca simpliste, atat “legenda intunecata” cat si cea
“poleita” despre Evul Mediu, inbinand rigoarea surselor si documentelor, cu

imaginatia.

Argumentul fixeaza cadrul general, coordonatele cercetarii si motivatia care a
stat la baza demersului stiintific si plastic generat de tema. Orasul conserva un valoros
patrimoniu cultural si artistic, rod al muncii si al creativitatii locuitorilor sdi, a carui
punere in valoare impune conjugarea eforturilor autoritdtilor si cetdtenilor, demers in

care cercetarea noastra se inscrie programatic.

Asa cum reiese din documentele vremii, la sfarsitul secolului al XV-lea si
inceputul secolului al XVI-lea, Bistrita a cunoscut cea mai importantd perioadd de
dezvoltare economica, impunand-o ca un reper important In evolutia istorica a
Transilvaniei medievale. In acest context si activitatea artistici a cunoscut o
dezvoltare fara precedent in epocd fiind atestati documentar ca activi la Bistrita,
Gabriel (Schnitzer) pictor si sculptor (jude in anul 1520 si jurat in consiliul orasului n
mai multe randuri) sau Leonardus, arhitect, pictor si sculptor (si el jurat mai multi ani
la rand), artisti care faceau parte din patriciatul instarit al orasului (impozitul platit de

sase dica fiind printre cele mai mari).



Capitolul I propune in mod necesar '""Repere pentru o istorie a Bistritei"
incepand din pragul colonizarii sdsesti si pand in veacul al XIX-lea, care defineste
procesul organizarii politice si administrative a orasului. Sunt prezentate date
privitoare la inceputurile colonizarii sdsesti in tinutul Bistritei si Rodnei, proveniente,
structura organizatorica adoptatd precum si statutul proaspetelor colonii in raport cu
regatul maghiar si cu alte puteri europene. Este evidentiatd dezvoltarea negotului si a
mestesugurilor, care consolideaza rolul Bistritei ca centru de colonizare, populatia
orasului sporind considerabil datorita acestor activitati infloritoare (de la cca. 2500 de
locuitori in 1461, la cca. 5000, 100 de ani mai tarziu). Sunt marcate momentele
importante ale conturarii profilului urbanistic - civil, militar si religios si a rolului
substantial al ordinelor cdlugdresti stabilite succesiv in oras (in 1268 franciscanii, in

1295 hospitalitii §1 in 1309 dominicanii), in definirea structurilor urbane.

De asemenea sunt puse in lumina legaturile complexe intre locuitorii Bistritei

si alte centre importante din Transilvania, dar si din Europa.

In capitolul al II-lea "Bistrita in secolul al XV-lea - Structurile
cotidianului", ne-am propus o interpretare a acestui segment temporal la Bistrita,
dintr-o perspectiva care largeste sfera cercetdrii, utilizind informatii oferite de mai
multe discipline precum istoria, istoria artelor, religia, psihologia, sociologia si artele
plastice. Aceastd tratare interdisciplinard ne-a permis o viziune mai larga asupra
structurilor profunde - materiale si mentale - din burgul medieval, in dezvoltarea
caruia principiile crestine au avut un rol determinant atat in formarea principiilor

urbanismului incipient cat si in mentalul colectiv al comunitétii.

Ridicarea zidurilor de fortificatii ale orasului (in 1484 inelul interior al incintei
fortificate a fost incheiat, iar in 1487 santurile de apdrare erau sapate) reprezenta pe
langa functia lor militard i un element simbolic, o garantie a libertatilor si privilegilor

orasenesti (subcapitolul "Spatiul inconjurat de ziduri si locuitorii sai").

Pe tot parcursul dezvoltarii structurilor urbane ale orasului (dar mai cu seama
in secolul al XV-lea), am sesizat similitudini cu orase situate intr-un areal mai larg,
ceea ce ne conduce la ideea unui sincronism central european (subcapitolul "Bistrita -

Burg medieval european”).



Unul dintre subcapitole trateazad activitatea breslelor, atestate in numar mare -
doudzeci si cinci la Bistrita (concentrare care determind una dintre particularitatile
orasului). Macelarii, brutarii, pielarii, tdbacarii, cizmarii, fierarii, blanarii, cojocarii,
olarii, croitorii, s.a..., reuniti in bresle au avut un rol important in patronarea si
mentinerea libertdtilor burgului. Activitatea breslelor bistritene, a caror notorietate a
depasit in epocd granitele Transilvaniei, a dus la dezvoltatea si diversificarea
schimburilor comerciale, orasul aflat la intersectia drumurilor intre nordul Europei si
Marea Neagra, intre Orient si Occident, devenind unul prosper, dinamic (subcapitolul
"Breslele'). Aceastd prosperitate, determind firesc si cresterea numarului
constructiilor de piatrd, dintre care cele mai reprezentative vor fi acelea de pe latura
nordicd a pietei (Marktplatz), contruite de lideri ai breslelor si cunoscute sub numele

de "Sugalete".

In secolul al XV-lea mentalitatea colectivd asupra muncii se modificd: din
"penitenta"” ea devine "inaltare", "ofranda", schimband si perceptia asupra timpului -
care poate fi masurat, cuantificat financiar. Acestia sunt primii germeni ai
modernizarii societdtii prin trecerea de la o intelegere simbolica la una pragmatica a
fenomenelor. Prin urmare, fara a da expresie unei nostalgii secrete pentru conditia lui
homo religiosus, ne-am propus sd relevam semnificatia profundd a unei existente
religioase de tip medieval (adaptata burgului nostru), recunoscandu-i valabilitatea ca
decizie umana, apreciindu-1 frumusetea si "nobletea" si subliniindu-i realizarile care
au facut-o cunoscutd in epocd si in arealul central european (subcapitolul

"Mentalitati").

In centrul orasului, Biserica isi contureaza un spatiu propriu (Piata Centrald),
care se organizeaza in functie de proportiile edificiului, demarcand clar proxima
vecindtate in care s poatd fi perceputi dimensiunea sa spectaculoasi. intre 1480 si
1519 va fi ridicat turnul de piatra, adosat laturii nordice a vechii basilici (renovata
apoi Intre anii 1560 -1563 de catre Petrus Italus da Lugano care va introduce formele
Renasterii la Bistrita). Inalt de saptezeci si cinci de metri, acest turn este unul dintre
cele mai inalte din Transilvania. Pornind de la acest reper central, avand altarul
orientat spre rasarit, strazile principale se aliniaza pe axa est-vest. Primul nucleu al
asezarii se contureazd in secolul al XllI-lea, dezvoltandu-si structurile urbane in

secolul al XIV-lea, definitivandu-le 1n secolul urmator.



In urmatorul capitol, "Stilistica locuirii", am dezvoltat universul habitational
al acestui homo religiosus, al carui singur reper spiritual concret este Biserica.
Expresie a rationalismului functionalist german (artere desfasurate dupa traiectorii
rectilinii, parcelarea terenului), organizarea pragmaticd a spatiului nu trebuie inteleasa
insd ca o preluare formald a unor solutii preexistente in urbanismul central european,
ci mai degraba ca o asumare a unor principii care defineau un spatiu functionalizat pe
o suprafatd cat mai restransa. Consolidarea puterii economice a orasului, raportul intre
locuitorii sai si ordinele monastice, importanta acordatd spatiului public si celui
privat, vor contura o stilisticd a locuirii specificd burgului bistritean (subcapitolul

"Locuire, locuri, timpuri").

Analiza unor portaluri sau a unor elemente ale acestora (chiar daca acestea
sunt situate in pozitii secundare in cadrul edificiilor, demonstreaza ca Bistrita era, la
sfarsitul secolului al XV-lea, un burg in care locuintele patricienilor isi conturasera

deja un stil propriu, de esenta gotica.

Frumusetea si originalitatea urbanismului medieval bistritean a fost sesizata de
calatorii straini din secolul al XVI-lea. Unul dintre ei, italianul Giovanni Andreea
Gromo publica la Viena o descriere a Transilvaniei, In care face si o prezentare a

Bistritei "oras frumos, bogat, populat si puternic".

Intrepitrunderea elementelor formale gotice si renascentiste in mediul
bistritean la cumpdna secolelor al XV-lea si al XVI-lea este un proces similar celui
desfasurat iIn Europa Centrala in special in mediul german, cu care sasii bistriteni

aveau stranse relatii de colaborare (subcapitolul "Bistrifean - European”).

In studiul evolutiei urbanistice a Bistritei, importante contributii au adus
arhitectii Otto Dahinten i Paul Niedermaier. Pe langd amanuntite analize privind
evolutia sistemului de fortificatii si ale celor mai importante constructii din interiorul
cetatii (biserici, institutii publice, retele de drumuri, canale), acesti cercetatori au
stabilit principalele etape ale construirii retelei urbane. Aldturi de aceste date
importante, studiul nostru cuprinde informatii din documentele arhivei orasului
(expiate de Albert Berger) si din corespondenta orasului cu domnii si boierii
moldoveni, care atrag atentia asupra rolului jucat de mesterii bistriteni in ridicarea
unor cetati sau biserici moldovenesti. De asemenea pentru recompunerea tesaturii

urbane am folosit planuri si vedute elaborate de-a lungul timpului la diferite intervale,



incepand cu planul realizat de inginerul Giovanni Morando Visconti la 1699, pana la
planul urbanistic al orasului din anul 2003 (subcapitolul "Urbanismul - Un paradox al

Epocii Medievale").

Asemeni Sibiului si Brasovului, Bistrita si-a datorat ascensiunea unei pozitii
favorabile (situarea pe importante artere comerciale) si dezvoltarii economice (bazata

pe mestesug si comert).

Dezvoltarea urbanistica impusa de aparare a dus la cristalizarea unui tip de
casd specific, care propune pentru zona centrald a orasului o desfasurare a
constructiilor pe doud niveluri. Planul de casd patriciald se structureaza in functie de
nevoile si gusturile unei categorii sociale in plind ascensiune, a carei putere
economicd va determina nu doar materialul de constructie (piatra si cardmida) ci, In
primul rand, functiunea, confortul, aspectul formal si relatia organicd dintre spatiile
interioare §i cele exterioare (subcapitolul "Dezvoltarea urbanistica a orasului §i

evolutia tipului de casa la Bistrita").

Momentele de inflorire economica a orasului au coincis cu perioada finala a
arhitecturii gotice si cu aparitia formelor specifice Renasterii, aceasta confluenta de
stiluri (prezenta atat la constructiile civile cat si la monumentele religioase din oras)
dand o nota specificd arhitecturii bistritene. De aceea nu intamplator un intreg capitol
a fost dedicat ansamblului arhitectural "Sugalete” (paterul cel mai bine conservat din
arhitectura medievala a Bistritei), tratat ca "ansamblu emblematic" pentru arhitectura
medievala. Situat pe latura nordica a Pietei Centrale (Marktplatz), acest ansamblu are
ca element unificator sirul de galerii deschise de la parterul fatadei. Arhitectura
cladirilor din sirul "Sugalete" este caracteristica pentru goticul celei de doua jumatati
a secolului al XV-lea, atat prin structura urband degajata de organizarea habitatului,

cat si prin solutiile constructive si rezolvarile plastice conservate de aceste cladiri.

Prezentarea unui segment important din arhitectura medievala a Bistritei ne-a
permis cateva constatari importante pentru intelegerea societatii bistritene de-a lungul
mai multor secole. Am alocat un spatiu extins capitolului "Continuitate si
discontinuitate in configurarea imaginarului citadin al Bistritei secolelor al XII-
lea - al XX-lea", considerand foarte important procesul de percepere a realitdtii
(exterioare si interioare) prin sfera imaginilor si al ansamblului de imagini - si al

relatiilor dintre ele, care constituie imaginarul.



Intr-un prim subcapitol ("Proiectii ale modelului medieval european in burgul
Bistritei"), ne-am propus sa analizdim evolutia unui spatiu sociologic (un spatiu
delimitat geografic, arhitectural, etnic, cultural, istoric si antropologic) in care
mentalul colectiv determind aparitia, formarea si dezvoltatea unui imaginar specific in

palier temporal, caracterizat prin continuitdti si discontinuitati.

Analiza evolutiei tesutului urban (influentat de rigorile estetice ale Goticului si
Renasterii), a sistemului de organizare planimetricd si functionald a spatiului
(inlocuirea notiunii de "commoditas” cu aceea de "voluptas'), a detaliilor de
arhitectura (elementele de pietrarie, unele detalii fiind prezentate in premiera) a fost
sustinutd de un bogat fond documentar conducand la reconstituirea unui mental
colectiv cu un imaginar simbolic complex, bine conturat. Sacrul si Profanul (cele
doud laturi ale imaginarului) sunt polii intre care graviteaza existenta locuitorilor
cetatii. Traseul antropologic marcat de mituri, obiceiuri si simboluri, este definit de
alegerea pe care a facut-o crestinismul latin (care a preferat imaginile artei
nonfigurative a evreilor si musulmanilor si iconoclasmului crestinismului grec-
bizantin) alegere esentiald ce instaureazd antropomorfismul crestin medieval.
Identificarea aspectelor ce definesc imaginarul citadin inseamna deci: recuperare,
congtientizare, valorizare §1 mai ales afirmarea constiintei de sine a comunitatii in

dialogul extrem de complex intre particular si universal.

In studiul configurarii imaginarului citadin am acordat o importanta specialid
gradinii medievale - hortus conclusus - care reprezintd un microcosmos incarcat de
adanci semnificatii, acordul profund al structurilor mistice cu mediul incojurator
cristalizandu-se In importante valorificari arhetipale. Manastirea medievald (Casa lui
Dumnezeu - Poarta a Cerului) aduce Divinitatea mai apropare de om prin intermediul
altarului, dar si prin mijlocirea gradinii. Traditia ebraico-crestind defineste Gradina
Edenului ca peisaj al inocentei primitive si fericite, model spre care va tinde orice
hortus conclusus manastiresc. "Transformarea peisajului dintr-un semnificat de pura
utilitate, intr-unul tinand de domeniul metafizicii" este evocatd in tematica figurativ-
simbolicd evidentiata In creatia unor maestrii ai epocii, dar si din creatia personald, cu
care am ilustrat subcapitolul ("Gradina medievala - O dimensiune spirituala a unui
spatiu inchis"). Structurile descriptive, fie ca sunt de naturd picturald, intens
expresiva, fie cd se desfasoara in registre de larga respiratie decorativa, creaza un

univers mitic paradisiac, o structurd epifanica.



Ultimul subcapitol ("O extensie a gradinii - Plantele de leac datatoare de
speranta §i de vindecare. Referinte vizuale si propuneri de configurare') este o

incursiune in lumea "ierburilor de leac”.

In interiorul manastirilor, cultivaind plantele medicinale si consultand
insemnarile clasicilor despre ele, calugarii au ajuns sa dezvolte un adevarat "cult" al
plantei, gradina dobandind un rol major in ingrijirea corpului. Botanica (asimilata de
medicind) avea ca scop principal vindecarea bolnavilor, interesul pentru universul ei
contribuind la dezvoltarea farmaciei (multd vreme cea mai mare parte a
medicamentelor fiind de origine vegetald). Cultivarea, stransul, uscarea si pastrarea
plantelor medicinale, considerate ocupatii foarte pretentioase (de obicei practicate de

calugari), erau incluse in educatia medicald si farmaceutica.

Mirul (khristos=miruit) legat de esenta, parfum, ulei, se integreaza astfel
dimensiunii spirituale a gradinii, in care gasim "ierburile vindecatoare”, mistica,
superstitiile s1 simbolistica naturii contopindu-se cu botanica plantelor medicinale.
Subcapitolul este ilustrat cu reproduceri selectate din creatii ale unor mari maestrii si
dupad lucrari personale (care au facut recent obiectul expozitiei de autor "Gratia. Flori
de Leac"). Lucrarile prezentate in aceasta expozitie - manunchiuri de tulpini - repere
ale universului botanic, alcdtuiri florale, umile ierburi, configureaza un univers
epifanic, o metaford a lumii vegetale: simboluri fitologice fragile - vindecatoare
pentru trup si in acelasi timp mantuitoare pentru suflet - plantele cu formele lor
subtile, devin pentru noi deopotrivd obiect al cercetdrii stiintifice si subiect al

meditatiei plastice.



SUMMARY

The essay “Another Middle Age in Bistrita” sums up both the theoretical

research and the personal artitistic act performed during the doctoral stage.

Next to the as far as possible exhaustive study of the literature dealing with the
subject matter, I have undertaken archive studies that have revealed some still
unpublished documents. I have granted due attention to the attentive, live study of
Bistrita’s architecture, to other artistic testimonies and last but not least to the latter’s
iconography, my field research revealing a number of new elements that have come to
evidence during the complex restoration operations — conservation of Bistrita’s
cultural heritage, still unpublished elements which I have used in this paper with the
intention of exploring the complex relationship between the space and the inhabitants
of the city — with their occupations, traditions, habits and mentality, I have adopted
the suggestion coming from the researcher Jacques Le Goff regarding the proficiency
of an interdisciplinary study that rejects in equal measures “the dark”, respectively
“gilded legend about the Middle Ages as simplistic, combining the accuracy of the

sources and documents with imagination.

The Argument fixes the general framework, the coordinates of the research
and the motivation that has triggered the scientific and artistic research generated by
the subject matter. The city preserves a valuable cultural and artistic heritage
produced by the work and creativity of its inhabitants, and the emphasis of this
heritage makes combined efforts both of the authorities and the citizens necessary —

an initiative that becomes trend setting in this paper.

As mentioned by documents, Bistrita knew the most important period of
economic development at the end of the 15™ and the beginning of the 16™ century,
turning the city into an important item of Transylvania’s medieval history. In the
same context, the artistic development of Bistrita knew an unprecedented height with
the documented Gabriel (Schnitzer), painter and sculptor (judge in 1520 and juror on
several occasions) or Leonardus, architect, painter and sculptor (juror for several
years in turn), artists that were part of the wealthy town elite (the taxes paid by them

being among the largest).



Chapter I necessarily suggests “Cornerstones for a History of Bistrita”
starting with the Saxon colonization to the 19™ century, defining the process of the
political, and administrative organization of the city. The beginnings of the Saxon
colonization in Bistrita and Rodna are presented with regards to the origins,
organizational structure and status of the newborn colonies as well as their
relationship with the Hungarian Kingdom and the European Powers. The
development of trade and handicrafts is revealed as reason for the consolidation of
Bistrita as a colonial centre, the population of the town increasing continuously due to
these flourishing circumstances (from 2,500 inhabitants in 1461 to about 5,000 one
hundred years later). These are important moments when the urbanistic, civil military
and religious role of the Convents in defining urban structure take shape (Franciscans
establish themselves here in 1268, Hospitalites in 1295 and in Dominicans
1309).Likewise, the complex ties between the inhabitants of Bistrita and other

important centers in Transylvania and Europe are revealed.

In the second chapter "Bistrita in the 14™ Century — Structures of
Everyday Life", I have suggested an interpretation of this time span in Bistrita
starting from a perspective that enables the researcher to enlarge the field of the
research, using information from several sciences such as history, history of arts,
religion, psychology, sociology and fine arts. This interdisciplinary approach enabled
me to a more profound view of the material and mental structures of the medieval
fortress, in the development of which the principles of Christianity had a
determinative part both in forming principles of incipient urbanism and the collective

mentality of the community.

The completion of the walling in of the town (in 1484 the interior wall, while
in 1487 the outer entrenchments had been completed) represents together with their
military function a symbolic element as well: the warranty of the town’s freedom and

privileges (also in “Space Surrounded by Walls and Its Inhabitants™).

During the development of the urban structures of the town (especially during
the 15™ century), I have remarked similarities with other towns in a larger area, a fact
that has lead to the conclusion of an European synchronism ( “Bistrifa — Medieval

European Fortress ™).



One of the subchapters deals with the activity of the guilds, documented in
large numbers, 25 in Bistrita (a concentration typical for this town). Butchers, bakers,
tanners, boot makers, smiths, furriers, skinners, potters, tailors united in guilds played
an important part in patronizing and maintaining of the liberties and privileges. The
activities of Bistrita’s guilds that had become notorious across the borders of
Transylvania, lead to diversifying trade, the town lying on the crossroads between
Northern Europe and The Black Sea, becoming a prosperous and dynamic place (also
see: “Guilds”). This prosperity results in an increase of the number of stone
buildings, the most representative of the being those situated along the northern side
of the marketplace (Marktplatz), built by the leaders of the guilds and known under

the name of “Sugalete”.

In the 15" century the mentality on work changes: from “repentance” it
becomes “elevation”, “sacrifice” also changing the perception of time — that now can
be measured and financially quantified. These are the first germs of modernizing
society, of switching from a symbolical to a pragmatical interpretation of life.
Consequently, without leaving room to a secret nostalgia towards homo religious, 1
have intended to reveal the profound significance of a medieval type religious
existence (adapted to our town), admitting that it is also validated as human decision,
appreciating its nobility and “beauty” and underlining the accomplishments which

have made it known in its epoch and in Central Europe (subchapter “Mentalities”).

In the centre of the town, the Church outlines its own space (Central Market),
a space that is organized according to the proportions of the building, clearly marking
the neighborhood that can be viewed through its spectacular perspective. Between
1480 and 1519 the stone spire is erected (renewed later between 1560 and 1563 by
Petrus Italus da Lugano who is to introduce the forms of the Renaissance in Bistrita).
75 meters high, this spire is one of the highest in Transylvania. Starting from this
central mark, with the altar oriented eastwards, the main streets are aligned on and
axis that leads from east to west. The first kernel of the settlement gains shape in the
13" century, developing urban structures in the 14" century and accomplishing the

latter in the next century.

In the next chapter, "Style of living", I have developed the habitation

universe of this homo religiousus whose sole concrete spiritual cornerstone was the
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church. Expression of the German functionalist rationalism (straight lined streets, a
parceling of the grounds) the pragmatic organization of space does not have to be
interpreted as a formal acceptance of previous solutions in Central European
urbanism, but rather as an assumption of principles defining a space that had been
made functional on a minimal surface. The consolidation of the economic power, the
relationship between the inhabitants and the monastic orders, the importance given to
public and private space will outline a style of living specifically for the fortress of

Bistrita (subchapter “Living, Places, Times”).

The analysis of several portals and that o elements of the latter (even if these
are situated in secondary positions within the buildings) demonstrates that Bistrita
was a fortress in which the homes of the patricians already had a style of their own,

essentially gothic, by the end of the 15" century.

The beauty and the originality of Bistrita’s medieval urbanism was constantly
remarked by foreign travelers during the 16" century. One of them, the Italian
Giovanni Andreea Gromo published in Vienna a description of Transylvania, in

which he describes Bistrita as a “beautiful, rich, crowded and strong town”.

The mixture of elements coming from both gothic and the renascence in
Bistrita at the verge of the 15™ and 16" century is a similar process to the one that
took place in Central Europe, especially in the realm of German culture, to which the

Saxons from Bistrita had strong ties (subchapter “Bistrita — Europe”).

The study of Bistrita’s urbanistic development has strongly benefited from the
contributions of the architects Otto Dahinten and Paul Niedermaier. Not only did they
thoroughly analyze the evolution of the system of fortifications and the most
important buildings within the city walls (churches, public institutions, road systems,
channels), the same researchers have also established the main moments in the
establishment of the urban network. Together with these important data, this study
also makes reference to information from documents found in the city archive
(expired by Albert Berger) and from the correspondence of the town with the princes
and the noblemen from Moldavia that point to the role played by the craftsmen from
Bistrita in building Moldavian fortresses or churches. In order to accurately
reconstruct the urban framework I have used plans and sketches that had been

produced at different intervals, starting with the plan drawn by the engineer Giovanni
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Morando Visconti in 1699 and ending with the urbanistic plan of the city from 2003
(subchapter “Urbanism — A Paradox of the Medieval Epoch™).

Like Sibiu and Brasov, Bistrita owes its rise to a favorable position (situated
on important commercial crossroads) and to its economic development (based on

handicrafts and trade).

The urbanistic development imposed by the towns fortifications lead tot he
crystallization of a specific home type, suggesting for the central part of the town a
development of buildings having two floors. The plan of those houses is structured
according to the tastes and needs of a social class in continuous raise, the economic
power being not only the decisive factor in the choice of the construction material
(stone and bricks) but also the functionality, comfort the formal aspect and the
organic relationship between the interior and exterior spaces (subchapter “The

Urbanistic Development of the City and the Evolution of Home Types in Bistrita”).

The moments of economic flourishing of the town were contemporary to the
final period of gothic architecture and the apparition of the forms specific to the
Renaissance, which confluence of styles (present both with civilian constructions and
the religious monuments in town) gives a specific note to Bistrita’s architecture. This
is the reason why not accidentally an entire chapter has been dedicated to the
architectural complex “Sugalete” (the best preserved group of buildings from
Bistrita’s medieval architecture), treated as an emblematic ensemble for the town’s
medieval architecture. Situated on the northern side of the Central Place (Marktplatz),
this group of buildings is unified by a line of open galleries at the ground floor of the
front. The architecture of the buildings belonging to this group is characterized for the
gothic architecture of the second half of the 15™ century, both because of its urban
structure resulting from the organization of the habitat, and by its constructive

solutions and plastic outlines, all well conserved in these buildings.

Presenting an important segment of Bistrita’s medieval architecture has given
the author of this paper the opportunity to elaborate some very important conclusions
for the understanding of Bistrita’s society along several centuries. An extensive rooms
has been given to the chapter "Continuity and Discontinuity in Configuring Urban

Imaginary from the 12™ to the 20™ Century”, considering the process of (interior
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and exterior) reality perception as being the most important seen through images and

sets of images — and their mutual relationships, which result in the /maginary.

In a first subchapter ("Projections of the Medieval European in Bistrita”, the
author intended to analyze the evolution of a sociological space (geographically,
architectural, ethnically, culturally, historically and anthropologically differentiated)
in which the collective mindset determines the birth, the shaping and the development
of a specifically imaginary in a certain time zone, characterized by continuity and

discontinuity.

The analysis of the evolution of the urban tissue (influenced by the esthetic
discipline of the Gothic and the Renaissance), of the system of plan metric and
functional organization of space (the replacement of the notion of “commoditas” with
that of “voluptas ™), the architectural details (elements of stone masonry, some details
being present for the first time) have been sustained by a very rich documentary fund
leading to the reconstruction of a collective mindset and a symbolic imaginary
complex, well outlined. The Sacred and the Lay (the two sides of the imaginary) are
the poles among which the life of the townsmen unfolds. The anthropological
development is marked by myths, customs and symbols, it is defined by the choice
made by the Latin Christianity (preferring the nonfigurative images of Jewish and
Muslim art and the iconoclasm of the Greek Byzantine Christianity), an essential
choice that marks the rule of Christian medieval anthropomorphism. The
identification of the aspects that define the urban imaginary mean, in conclusion: a
recovery, a becoming conscious and above all an assertive self consciousness of a
community during an extremely complex dialogue between the particular and the

universal.

In the study of the configuration of the urban imaginary This paper has
granted special attention to the medieval garden - hortus conclusus — that represents a
microcosm loaded with deep significance, the profound reverberation of mystical
structures with the environment crystallizing in important archetypal validations. The
medieval convent (The House of God — Gate to Heavens) brings the divine closer to
man through the altar, but also by means of the garden. The Hebrew - Christian
tradition defines the Garden of Eden as a landscape of the primitive and happy

innocence, a model towards which every hortus conclusus from any convent will
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converge. “Transforming the landscape from a purely utilitarian significant, into one
that belongs to the field of metaphysics” is evoked in the figurative-symbolic choice
of themes obvious in the creation of several masters of the epoch, but also in the
personal creation, which illustrates the subchapter (“The Medieval Garden — A
Spiritual Dimension of Closed Space’). The descriptive structures are either those of
intensely expressive paintings, or unfold in registers of largely decorative

significance, creating a mythical and paradisiacal universe, a structure of epiphany.

The last subchapter ("An Extension of the Garden — Medicinal Herbs a Source
of Hope and healing. Visual References and Configurative Proposals™) is a raid into

the world of “medicinal herbs”.

Within the convents, cultivating medicinal herbs and reading the classics that
wrote about them, the monks developed a real “cult” of the plant, the garden gaining a
major role in body care. Botany (assimilated with medicine) had its main purpose in
healing the sick, the interest for its universe leading to the development of pharmacy
(for a long time the main source for medicine was in plants). Cultivating, collecting,
drying and preserving medicinal herbs, considered very sophisticated occupations
(usually performed by the monks), were included in the medical and officinal

education.

The Myrrh (khristos=miruit) connected to its essence, perfume and oil
becomes integrated into the spiritual dimension of the garden in which we find
medicinal herbs, the mystic, superstition and symbolist of nature melting with the
botany of medical herbs. The subchapter is illustrated with reproductions selected
from the creation of several masters and the personal works of the author (which have
been subject to the exhibition “Grace. Medical Herbs ). The works presented in this
exhibition — bunches of stems — are markers of an officinal universe, flower
structures. Humble herbs, configuring the epiphany of a universe, a metaphor of the
vegetable universe: fragile biological symbols — healing for the body and at the same
time salivating for the soul — plants with subtle forms, becoming for us both subject of

scientific research and artistic meditation.
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